MODERN GERMAN LITERATURE
resources of the age. The recognition of this fact is, of
course, not a German event alone; it is characteristic
of all the major figures of the day. But what is signifi-
cant for German literature is that the double theme
of recollection and stability is being developed not in a
mood of idyllic and quietistic sentimentality, but in
terms of a resolute acceptance of the inevitable terror
of life. Recent German literature, even though it seems
at times to employ the setting and devices of escapist
literature, is in its motives and beliefs essentially tragic.
Wherever the German poet recognizes circumstances
in which man is compelled, without prospect of suc-
cess, to bring the utmost of his human strength and
intelligence into operation, whether in society or na-
ture, in the present or the past, he seizes upon a sub-
ject which seems to him supremely challenging and
peculiarly congenial.

Such a recovery of human resolution is the cardinal
theme of the third revolutionary decade. The early
signs of it appear among some of the novelists of the
late twenties who focus anew upon the memories of
the First World War. The impact of those four cata-
clysmic years had, of course, been immense. To the
expressionists they had conjured up eschatological
visions of radical evil; now, in a mood of calm recol-
lection, the poet seems more disposed to accept in
them the moral challenge of a supremely precarious life.
Remarque's popular Im West en nichts Neues (1929)
was one of the first but not one of the most substantial
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